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FED UP WITH INSANE HOSPITAL BILLS? Send in this} 
card and you'll receive the Summer LCD & an FMU; 
bumper sticker. (Offer good one time only.) 
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By now, it’s safe to assume that our 
new transmitter is at least installed, and 
possibly even plugged in. If so, there are 
a lot of disappointed listeners out there, 
whose stereo lights still won’t go on, and 
for whom threats and physical violence 
are still ineffective means of coaxing a 
cleaner signal out of the old receiver. 
Hopefully, reception has improved for 
some people, but in many areas, our 
reception is blocked by physical 
obstacles (ie, midtown Manhattan), 
behind which, any transmitter is help- 
less. The most important feature of our 
new transmitter is that it is exactly that - 
new. If it lasts as long as our old one, then 
we have thirty odd years of fun filled 
broadcasting to look forward to. If 
you've donated money to us in the last 
five years, thank you again. If not, we’re 
still eighteen thousand dollars in the hole 
on this. And what do you know! Our 
annual fundraising marathon is only a 
few weeks off, scheduled for March 27th 
to April Sth! That’s enough on that. For 
now. 


In the meantime, fear not. No matter 
how clear our signal ever is, no matter 
how discovered we get, at heart we'll 
always be that staticky voice in the 
night. 

-K.F. 


IWEgt -2yMON We've shortened the distance 


Lowest Commoa Desomiastor is published three times per year, ia February, June and October by the staff of 
WFMU. WFMU is an cdecational. oe commercial radio station liccased to Upsala College. operating in the 
interest of the College and the New Jersey-New York commsnity at large. Our frequency is 91.1 FM. WFMU is 
funded catirely through listeac! contributions. 


We wekome comments and avdio/viseal muterisl of any type. Material in Lowest Common Desomiaitor docs 
sot necessarily reflect the opinion or policy of WFMU or Upsals College. Sead corresposdeace to WFMU. 
Upesls College. East Orange, NJ Q7019. (201) 266-7900. 
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IN A PENDULUM’S EYE 


My bird-headed friend kept turning up-at my 

courtyard gate each morning_to~await 

admittance. I~could never keep track of 

which bird’s head he had from visit to-visit, 
an egrét's, a falcon’s, a toucan's. One day hes 
came with the head of the rare valve bird. 

Native to the steaming bogs of faraway 

potatoland, a living valve bird hasn't been 

seen in over a hundred years. The last one in 

Captivity escaped from»a‘rare bird aviary in 

the Belgian Congo during the Wild Flatware 

Raids of July 1868_t left no forwarding ad- 

dress. y ige cS) 

Once this bird-headed)rascal and | were sit- 

ting opposite each othenin my courtyard at a 

table made out of melted-down trophies. He 

said: “I'l be®quite frank with you. Try as | 

might I'vesnever been able to blow a bubble 

with bubble gum.” ~~“ 


“Neither have I!” | sighed. 
Having come clean about that we were 


much closer and it is beyond doubt that this 
admission cemented our friendship. 


Chris Sloan 
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This issue's featured found letter again comes to us from a reporter at an unnamed New York media outlet. We 
guarantee its authenticity. It raises an interesting question: are people who habitually communicate with media in. 
stitutions more likely to suffer from psychological problems than those who do not? If so, are these problems a cause or 
a result of the contact? Please send all theories, found items, or comments on this or any other question, to WFMU, 


Upsala College, East Orange, NJ 07019. 


DEAR MR. (UNNAMED REPORTER): 

I would like to report a Bristol Collin-Himmler police clique, illegally connected to 
Quonset Trident Hull Systems, and New London, CT, Sound Analyses Systems, using 
ICA “black & tan” parolees, in a continuing and continuous attempt to comatose me, 
using magnetic gravity waves on my atomic energy and electricity make-up, in order that 
said cops might grab the glory for my letters (since 1974), reporting the Northeast guilty 
of “satellite navy sedition,” by discarding the entire “separation of Church and State” 
structure of the Constitution, in order to bust into the private American individual’s 
DNA-RNA brain-system, rape and sell his lucrative knowledge, by electronically jamm- 
ing his DNA-RNA “code-letters” - by “hopping” them (cf. Schlitz-Pabst scandal), and 
then dumping into the victim’s animal instinct (“urge”) areas, their involuntary evils, 
numbered for “transfer” by computerized State Lottery numbers. (Come identify their 
Grumman lottery drones here! If you check the Wall Street Ups and Downs, you can 
easily ascertain how they've been using my brain; how much they've stolen of my brain; 
and how much they’ve lost of my brain, because of my resistance to their unjust aggres- 
sion. For example, due to Banco Ambrosianno’s recent exposure, and Continental 
Illinois Bank’s connection to Penn Square of Oklahoma City, the Hovachka 
“Apartheid” hoods have been angered this way, to reinforce Giancona “mad dog” MDAs 
in this area. Lutheran Village up the way here is preaching more than “continence”: 
absolute purity, unless alcohol, dope, and tobacco are added. For example, note 
Reynolds’ sudden merger with Hublein; trying to conceal the Bishop-Hudal-Martin 
Bormann Jr. missionary connection to Norwich, CT’s Bishop Hines scandal - the 
damage having been done to poor Marvin Roberts of Plain Hill Road, Norwich, CT, when 
Mr. Roberts was supervisor at the Norwich State Mental Hospital in nearby Preston, CT. 
Did you notice that in today’s “Times” even Terence Cardinal Cooke is leaning heavily 
with his Australian Frazer entourage upon the Hartford jai alai, with Newport’s Von 
Bulow still vacationing; and hood Sciarra, suddenly released because of my “too much 
purity.” The cops’ suggestion. And note - good and healthy New York women just zeroed 
in and found another string of New York cops guilty of taking bribes. In bars, too - ssst!) 

SINCERELY, NAME WITHHELD 


“They're gonna be drafting 18 & 19 year olds, but 
you can’t buy a beer. You can get married & 
screw yourself up real bad, but you can’t buy & 
beer. You can charge $8,000,000 on a 
Mastercharge, but you can’t buy beer. You can 
vote for one fool or another, but you can’t buy 
beer. Cuz this is America - America that’s run by 
the Lowest Common Denominator...” 

-Mojo Nixon 


DEAR LCD:"I really appreciated 
receiving a complimentary copy of the 
magazine. Not to brag, but I get lots of 
zines for free, and they usually don't 
warrant saving, I feel. (I don’t have the 
space!) LCD was a pleasant exception 
to my rule. It is not only very clever, and 
cute-looking, it is also relevent. I really 
loved responding to the music survey, 
and sent copies of it to several friends.” 

LISA, BIKINI GIRL 


DEAR WFMU: 

Iam writing to you in regards to your 
Sunday morning program, of which 
until a month ago I enjoyed and listened 
to every Sunday morning with tremen. 
dous enjoyment. The two featured D]'; 
Jeff Sarge and Patrick Smith made ¢ 
good combination of playing 
Caribbean music, however, to my great 
disappointment, Patrick is no longer 
with you. I looked forward to listening 
especially to his calypso segment of the 
program which was played every Sun- 
day between 12:20 thru 1:00. This was 
great for me, for it allowed me to sched- 
ule my running and bike riding around 
his show, it was great especially on the 
hills his music gave me that extra push! 
needed to make it. Also, I know that 
there are many more listeners who feel 
the same way. 


Please let's hear more calypso. Thank you. 
S.M., BROOKLYN 


“The Lowest Common Denominator rules! Forget 
honesty, forget creativity. The dumbest buys the 
mostest. That’s the name of the game.” 

-Jello Biafra 


DEAR WFMU: 

Last Tuesday or Wednesday, I heard 
a record I really liked on your station, 
and I'm trying to find out what it was so! 
can pick up a copy. Maybe you can help 
me. It started out with a sax or syn- 
thesizer or something playing this real- 
ly bouncy riff: BAAA-bup-bup-bup- 
BAAAAAAH-bup-bup. Then the drums 
came in and started building up: 
bum-bum-ba-ba-BUM bum-bum-be- 
ba-BUM. Then there was a long guitar 
solo, and after that the vocals came in 
(the words had something to do with 
how happy the singer was since he'd 
met this girl, or something to that 
effect), and the song went on for another 
three minutes or so. Oh yeah, the singer 
had a foreign accent - I think he was 
British. Hope this is enough informa- 
tion. Looking forward to hearing from 


you soon. one 
> SASH 
Fales ; 
Dig York Univesity 


DEAR RADIO STATION: 

Hey, has anybody out there noticed 
that lately going to the Ritz in Man- 
hattan has become a subtle surrender- 

ing of one’s personal rights? It begins at 
the doorway, when first you are 
scanned with an electronic metal de- 
tector in the shape of a nightstick, then, 
when you show your i.d., there is a 
video camera trained on you. The guy 
who checks your i.d. takes your license 
and holds it in front of the video camera 
for a few seconds. Thus, there is a rec- 
ord of who you are, when you were 
born, and of course, your license num- 
ber. Now, what is the purpose of this? 
Does it put you on the CIA's mailing list? 


Then of course for the rest of the eve- 
ning you must wear this semi- 
permanent hospital wrist band, like a 
tag pinned to the ears of cattle, in order 
to buy a beer. At $2.75 a pop, I per- 
sonally am not inclined to buy more 
than one, mostly to keep my parched 
throat wet. But of course, I can’t buy one 
for a friend, because the bartender only 
sells one beer to one wristband.The 
ironic part of all this is that it doesn't 
seem to bother anyone in the least. 


And on the way home, you're pulled 
over for a DWI or DWAI check? And the 
next day at work they want to check 
your piss? And you get phone calls from 
computers? Are you take this shit? 

CONCERNED CITIZEN 
(WFMU CONTRIBUTOR #11052) 


In ways | couldn’t agree with Ken 
more regarding his assesment of the 
current state of rock‘n'roll ("Waiting For 
The Next Big Thing, Fall ‘86 LCD"). In 
other ways, though, I think his views 
were both too positive and too negative. 
For one thing, I do not think the current 
state of top-of-the-chart music is any 
better than it was in the ‘70s. I didn’t live 
through the ‘70s the way he did, but 
objectively speaking, I'd rather hear 
Elton John than Madonna, and I'll take 
Led Zep over Duran Duran any day. 
Moreover, I think the article under- 
stated how pathetic the “indie” or “un- 
derground” scene is. Even during the 
‘70s it seemed as though we could look 


to underground or not-so-underground 
performers (everyone from Bowie to 
Cale to Patti Smith to Iggy — take your 
pick) for a sign that not all was dead, 
that there was some “cutting edge.” 
And during the late ‘70s, why a search 
through the indie bins was an exciting 
and dangerous treasure hunt! 
Nowadays what do we have? “Under- 
ground” groups that are for the most 
part no better than the majors, es- 
pecially on disc. Sure, there are groups 
like Gone and Meat Puppets infusing 
some life into the scene via their own 
crazed energizedfusions, but they offer 
nothing that can really set off a spark 
and besides, even they are not so new.. 


On the other hand — and I never 
thought I'd say this until these past few 
months — there seem to be signs of 
rebirth in Clubland. When Danceteria 
and The Peppermint Lounge closed, | 
couldn't have been more happy: These 
were the kinds of sickening trendy rock 
disco video centers that had killed the 
New York club scene (if only the Ritz 
could fold, too). My concept of the hey- 
day in clubs was TR3 and Max's and the 
old CB's... Now that the big guys have 
dropped, there are places like Tin Pan 
Alley and assorted crazy Soho/City Hall 
area avant-garde hangouts turning 
back the clock. And we've got better: 
We've got the new McCarthy's (sub- 


titled "The Strip”) which is not so much 
like "70s New York clubs as it is like ‘70s 
Philly or D.C. clubs. And if you ask me, 
in terms of energy and sheer un- 
pretentious fun, this sort of place is 
even better! Imagine a group of kids so 
removed from the New York postpunk 
chic/cool/aloof attitude that theyre 
willing to go absolutely nuts directly in 
response to the music! Imagine a slam 
dance session that breaks out not 
because of some formula hardcore pre- 
scription or some psychos who want to 
bash heads, but simply because the 
dancing has gotten so rowdy that 
people can't help colliding! This is the 
way Philly's Hot Club and D.C.'s 9:30 
were in '78-'79. And as I've seen a sim- 
ilar thing happen in recent months at 
Neither/Nor (which, oh well, did close) 
and have heard of the same thing going 
on at The Southern Funk Cafe and other 
Midtown hangouts. I’m hoping it'll 
happen in a big way right here in New 
York, 1987! 


So maybe "the next big thing” has 
little to do with the music and a lot todo 
with the atmosphere. Maybe in our 
rock'n'roll night life we're about to see 
the total death of cool. Now, that 
wouldn't be so bad.. 

SINCERELY, RICHARD SINGER 
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Check out our unusual line of new and used indie and import CD’s. 
Any recording may be sampled when Manny is there, Wednesday to 
Sunday, 1-7 PM. Record search service at those times. 


NOW LOCATED AT THAT OTHER GREAT SOHO RECORD 
STOREROCKS IN YOUR HEAD 157 PRINCE ST. NYC 
1 0013(212)475-6934 


Vanilta Bean 


A popular myth nowadays is that black 
artists are experiencing more success 
within the music industry. The truth is that 
a schism of monumental size exists, pre- 
venting continued career development and 
hastening cultural genocide. 


Being successful in today’s media arts 
workplace means you only get as much 
respect as the sales of your record, movie 
or book dictate. But what happens if the 
quest for respect & remuneration forces 
you to wield a double-edged sword? On 
the one hand, because of record company 
reclassification, your financial success is 
credited to another department, while in 
order to achieve that original goal you had 
to handcuff your heritage. 


Sound too wild? Difficult to under- 
stand? Let me quote Sidney Miller Jr., 
publisher of Black Radio Exclusive, a 
magazine geared to the needs of urban 
(read: Black) programmers across the 
country: “The ultimate goal is to develop 
one’s artist in the Black marketplace, plus 
hopefully achieve crossover acceptance in 
the pop market - thereby realizing sales in 
two markets. But this type of success can 
come back to haunt because when it 
becomes a reality, the record company 
simply re-categorizes the artist in question 
to ‘pop’. The net effect is that all record 
sales of said artists are credited to the pop 
department. In short, the Black division 
loses the artist, the sales generated and 
the budget.” 


The problem is that it doesn’t work the 
other way around. When a rock act or 
country act crosses over, it doesn’t lose 
the bottom line in its particular division. 
Looking deeper, that word “division” is 
part of what’s wrong. Why must com- 
panies continue to pigeonhole if they are 
trying to utilize the team approach? 
“Black Music Division” sounds as onerous 
as it looks. Can you imagine an Italian 
music division, Irish or Polish? Or how 
about a Madonna-clone department? The 
color of crossover is pale, and a Black 
artist’s gains must be considered 
checkered because it cuts the throat of a 
developing Black sepa, 


The R.I.A.A. (Recording Industry 
Association of America) takes its year-end 
tally by category whereupon the very next 
year the “Black Music Division”, no mat- 
ter how successful, has its operating 
budget slashed. Thus this year’s Cameo 
hit means next year’s push of the Blow 
Monkeys, Love & Rockets or any number 
of R.E.M. clones - and not Fishbone. That 
is why no money is reinvested into Black 
musical history. 


Worse yet, there is the racism of radio 
programmers. On AOR stations they sim- 
ply won’t let Black music in, even if it’s 
rock; meanwhile, Black programmers are 
continually grooming and styling 
assimilators and developing a negative 
image - a strict sound that black artists 
MUST adhere to. 


Let’s take a look at the case of the Black 
Rock Coaltion (BRC). Formed in 1985, 
they represent some of the most musically 
and politically progressive Black artists. 
Many have a very commercial sound, 
meaning that people would buy their 
records if they were able to hear them. 
From my standpoint, and many other 
soulful music aficionados, the lameness of 
AOR, CHR (Contemporary Hits format, 
i.e., “Top 40”) most urban formats and 
even college radio translates into one - 
thing: “There are a lot of people who are 
hungering for something else, something 
real, something that speaks directly to 
their lives,” according to the BRC’s Greg 
Tate. The BRC is a river flowing wide and 
deep, full of those joyous sounds. 


The BRC is acting simply about MUSIC. As 
in the bebop era, the doo-wop era, the soul 


Mera and the funk era, the BRC is uniting to 
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counteract competitiveness by sharing the 
resources. According to Greg Tate, this 
means the musicians lend their talents to 
one another. The BRC makes for a 
positive, healthy musical environment 
and represents a positive reaction by the 
creative independent without resorting to 
silly outfits, plastic surgery, bug-eyes or 
minstrels. 


In light of what’s going on currently in 
the music industry and the nation, as far as 
black/white relations are concerned, it’s a 
hell of a task. 


Some BRC artists are: Vernon Reid, 
Five Elements, Bad Brains, James 
“Blood” Ulmer, Defunkt, Black Rock 
Coalition Orchestra, J.J. Jumpers, Butch 
Morris, Kelvinator. 


Write the Black Rock Coaltion at: 
P.O. Box 1054 

Cooper Station 

N.Y. N.Y. 10276 


h Percentage of Americans® 


Who say that blacks should not 
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Certain nights are ripe with possibil- 
ities. When objects seem to crackle or 
hum from within. When people seem 
ecstatically mired in joy. Maybe it was 
just the air, a pre-storm exchange of 
negative ions in which reckless giddi- 
ness grabs hold of the reigns. Or maybe 
it was the Retsina - 3 bottles of it! - a 
wine hopelessly stuck somewhere 
between resin & heaven. Well, this was 
that night. 

We were beyond drunk, caught deep 
in ruthlessly comfortable easychairs, 
helpless as dirty laundry in the hamper. 
We were snockered, bio-luminescent 
but not necessarily brilliant to anyone 
but ourselves. 


We were threatening to be amused by 
anything that moved or uttered so 
much as a sound. Roaches, a cat's fitful 
twitching, a radio tuned to35 stations at 
once. Though nothing, no amount of 
liquor, could have prepared us for the 
next 3+ hours of t-v viewing. Is it 
laughter that helps quell the absurdity 
of reality? Yeah. So we laughed it up 
because we couldn’t believe what liars 
our senses had become. 


The t-v show “Ranch Party” was an 
Americana-style country & western 
show complete with twangy gabbing & 
the constant havoc wreaked by the 
barn-buming dresses that looked like 
fancy drink umbrellas or paper poppies 
upside down swirling through a 
rockabilly zephyr. Backdrops at- 
tempted to complete the hoedown 
atmosphere - the round-up, cowboys 
huddled around the campfire, barn 
raisings, the harvest, corn shucks in a 
winter field, the inside of a warm & 
golden square dance barn. 


A pantheon of boogie demi-gods left 
us awed & shaking in our easy chairs. 
WOW! Johnny Cash, with shoeblack 
lambchop sideburns & hair as shiny as 
freshly polished boots, doing 
absolutely cosmic versions of “Ring Of 
Fire” & “I Walk The Line”. Carl Perkins 
percolating like a rumbling volcano & 
never quite erupting. Merle Travis pick- 
ing away, Tex Williams crooning, the 
incandescent Carter Family, Patsy 
Cline, Bob Wills & the incomparable 
Wanda Jackson, brashly elegant like a 
diamond in a mud puddle. But the real 
delight was the house band sandwiched 
in-between the big name honchos. A 
brother & sister teamthat was always 
introduced histrionically by a de- 
terminedly downhome Tex Ritter. Larry 
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& Lorie Collins hail from Tulsa, Oklahoma. 
They were young & adorable, mascots 
of sorts. Tex Ritter taught them about 
life & rye whiskey. 

Larry was certainly the showboat, a 
true calculated & sawed-off bag of 
bustle, apprenticed to all the best. 
Known as Elvis’ “Little Cat* in fact. He 
couldn't have been a day over 12 
although we argued this point for some 
time. Which made Lorie 16 or 17 or 
even 19 - we quessed. Wrong! Only 1411 
don’t know who finally managed to roll 
out of their respective chair to pass the 
wine - what’s the term for murder by 
wine? - & crank up the volume but 
somehow it happened. Larry's voice 
was beginning to sound more & more 
like Alvin the Chipmunk on speed. Or 
an Everly in a half-netson. 


Larry wore this sinister butch-cut & 
these obscenely dazzling sequin 
spangled outfits that cut him very cute. 
This was, after all, back in a naive time 
before “Nashville” became generically 
tacky, before tacky became serious & 
before serious got all embrangled in 
demographic formulas. 


Little Larry, like a dog who does 
tricks, had his act down pat. He had his 
Chuck Berry duck walk, his Bo Diddley 
tiffs, his Elvis wiggle-waggle, Gene 
Vincent’s gimpy strut. All the while 
strapped to a huge double-neck guitar 
that hid nearly 2/5 of his hyper-kinetic 
physical mass. This was the only thing 
that kept him from going into orbit. 


While he hopped through his pet 
pyrotechnics, hamming & hawing like 
an overheated atomic particle, his sister 
Lorie - it said so, in glitter on the neck 
of her guitar - stood flat-footed 
throughout each of their performances. 
As if something in her bones told her 
about the delicious & tantalizing ten- 
sion when counterpointing the 
rockabilly raucousness with a cool an- 

“You rock me up 

everytime you roll that dog 
Ooh! Mix it up good, 

get out your skillet & go,.go, 
Gor 


She had real presence. Cool & hot. 
Sweet & sour. Steady as a rock near a 
cliff. Her face flat & smooth. A big jaw 
that held a weak smile like a plate 
about to break. She: pure of face. She: 
pure of poise. She: pure of gaze. She: 
pure of voice. No licking her lips 
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lasciviously. No caressing the mike. No 
humping the mikestand. No pelvic 
thrusts to make you flip your wig. No 
pouty come-ons. Just straight ahead 
solid & subtle immersion. 
“I've never kissed a bear, 
I've never kissed a goon. 
But | can shake a chicken 
in the middle of the room.” 
But deep into some hoppity ‘billy we 
began to detect her heels lifting & de- 
scending, ever so slightly, somehow 
being dragged into the beat of the music. It 
could've almost been overlooked if it 
weren't for the fact that the bouncing 
created a ripple effect that sent waves of 
nuance rippling through her calf 
muscles on up her thighs, through her 
skirt pleating & crinkling on up to her 
Shirt, sending the silken fringe into a 
wonderful riot of tittilating waves. 


Now here was a woman! Not just a 
clothes horse. Not just a powdered-up 
dot screen pattemed for maximum pro- 
xy excitation. Yet to deny the shapes 
that mingled & molded to arouse - with 
the help of deep-etched primal 
shadows & curves tantalizingly 
accented by silk & fringe - would've 
been similar to the citizenry of Catania 
denying the 4 o’clock shadow of Mt. 
Aetna, that smoldering spewer. 


Watch her sing: “If you want my love 
you better see that I’m well fed.” I 
promise! Hear every line infused with 
double entendre. Which is more in- 
dicative of my mind than the motiva- 
tion of the words, I suppose. Watch the 
jittery fringe criss-cross the epi-center 
that lies between the sanctity of her 
breasts. Watch it wave like wheat fields. 
Watch it bounce, jerk & jump. Watch it! 


b) The classic analogy “arm swinging a bucket’ 


Fragmented as music fans are these 
days, everyone can agree on one thing: 
popular music sucks. Sure, you like 
this record and I like that one; there'll 
always be a few good ones around but 
in terms of popular music as culture 
it’s never been worse, and it may never 
get any better. It's virtually all un- 
listenable, faceless, mindless, 
pasteurized pap and nothing is gonna 
make it go away. 


Of course people buy crummy 
records because they like ‘em. An 
entire generation has grown to matur- 
ity without any taste at all They've 
been conditioned by bad ideas, bold 
failures and big lies. They've been 
force-fed the lamest music possible 
for so many years they can't tell the 
difference. It's no wonder that 
virtually every record made between 
1920-1966 of any merit at all is being 
re-issued, because anyone with a 
brain is busy crawling into little 
cultural cubbyholes to surround 
themselves with artifacts of a world 
they never knew, where things 
might've been tough but at least 
people knew how to stomp, blow, 
scream, hucklebuck, camel walk and rock. 
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The combine that has “refined” any 
rough edges. raw feeling. regionalism, 
ethnicity or eccentricity out of music 
is known as mass media, one giant 
conglomerate (inter)national stan- 
dard that always agrees with itself and 
attempts to bring the least offensive or 
unusual Lowest Common De- 
nominator to as many people as pos- 
sible. It's no accident that you see the 
same smiling idiots peddling their 
records all over TV, in movies, on the 
radio, etc. Of course the record in- 
dustry loves this. Major labels work in 
the same manner as large loan organi- 
zations; they'd rather sell 10 million 
copies of one record that cost $2 mil- 
lion to produce, than sell 250,000 
copies each of 37 different records 
that each cost $10,000 to produce. 


~ Miles Davis 
<< 


People, technological innovations, 
cultural movements, etc. become 
influential because in one form or 
another the media (TV, mags, radio, 
whatever) picks up on them. So even 
though AC/DC sell five times as many 
records as the Rolling Stones, the 
Stones have become 50 times more 
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influential because everytime you 
pick up a magazine or newspaper 
there's some guy with gigantic lips 


being photographed at some party or club, 


With the exception of the first two 
events, this list is comprised of people 
who for the most part didn't know they 
were going to influence anybody, so 
you can't really blame 'em (oh yeah!). 
But they did, for whatever reason, 
effect virtually all pop music in said 
genre with their crummy music. 
Which brings us to the rhetorical 
question: if there was nobody around 
to take his picture, would David Bowie 
exist? 


The Payola Scandal: From it’s birth, 
rock'n'roll was the domain of in- 
dependent labels. All the best, hard- 
est, rawest records (especially by 
blacks) came from small labels like 
Chess, Specialty, Vee Jay, Atlantic, 
etc., and payola was a way for these 
guys to get their records on the radio. 
The 1962 witch hunt which took place 
in Congress and in the courts was in- 
stigated by lobby money from the 
majors (Columbia, RCA, etc.). Of 
course the majors have had their own 
form of payola all along - still do. The 
focus was on rock'n'roll dee-jays, and 
a fine gentleman named Alan Freed 
(who, among other touches of class, 
would always play the original small 
label black artist version of a hit rec- 
ord and not the major labels’ white 
cover) took a big one up the poop- 
shoot. After 1962 the majors got a 
solid hold on the radio and never let 
go. With each given year it was 
tightened until 1986 when they tried 
to rid themselves of “independent 
promo men” (mafia record pluggers 
who grease the wheels of big radio 
stations) and gave the indies (at least 
the indies smart enough to hire these 
guys) another (if very small) shot at 
breaking their records (eg:Run-DMC). 


The Birth Of Multi Track:Recording 
technology is an odd thing, and 
doesn't it seem with each passing inn- 
ovation that records sound blander 
and mushier? One could site Dolby or 
digital or what have you, but let's take 
it right back to the beginning. It used 
to be when somebody recorded music, 
they would go into a recording studio 
and play their song until they got it 
right, then they had a record. In the 
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eatly 50's, Les Paul discovered that 

e could separate each instrument 
"different parts of the tape, then you 
didn't have to be playing all the in- 
truments at the same time. It also 
. eant that each instrument's level 
rule be louder or softer (mixing). 
This worked fine for ol’ Les but as the 
9-track gave way to 3,4, 6, 16, 24, and 
finally 36 tracks, things got confus- 
ing. Many great rock'n'roll producers 
(Phil Spector. Brian Wilson, Leiber & 
Stoller, Leonard Chess) admitted that 
anything more than 4-tracks confused 
them and gave them too many 
choices. While there were a few great 
multi-track geniuses (Atlantic's Tom 
Dowd, the Motown staff producers), 
the immediacy in music would more 
often than not get lost. With the 
advent of super-high tech Dolby-ized 
24-track in the "70's, songs were no 
longer recorded so much as pieced 
together, structured in the studio 
through many hours of laborious 
overdubbing. Bands could spend a 
year or SO in the studio recording, 
without the drummer ever running 
into the guitar player. Things are now 
so complicated that a computer is 
used to keep track of the mixing where 
allthe knobs and faders go. The studio 
is the realm of the technology nerd 
who likes things to sound smooth and 
clean. Even if it's supposed to sound 
rough and dirty. I'll blame the tech- 
nology craze for much of the bland- 
ness of today’s music. 


The Beatles - “Yesterday”: There's a 
line in rock history books that goes 
something like this: Buddy Holly 
dead, Elvis in the Army, Jerry Lee in 
disgrace and Chuck Berry in jail. 
Rock'n'roll was dead until the Beatles 
saved it, and while I'll admit the 
Beatles of ‘63-65 rocked, they were 
wimps at heart and by ‘66 they'd had 
it When this piece of insipid greeting 
card drivel with whining strings 
became a huge hit (and the Beatles 
being the all-time r'n'r media 
darlings), it opened a virtual 
pandora's box of lame sentimentality. 
And it got worse from there - the un- 
listenable excess of Sgt. Pepper's, 
“Fool 
On The Hill,” 7-1/2-minutes of “Hey 
Jude” on the radio 5 times an hour! 
Not to mention “Got To Get You Into 
My Life," “Let It Be,” ‘Long And Wind- 
ing Road"... Shit, at least when Elvis 
was unlistenable (“Do The Clam”, 
ete.) he was pretty funny about it It 
was probably never a good idea to send 
Tock’n'roll to a place where kids wear 
knickers to school, but that's a whole 
‘nuther tirade. 


Dyian & The Singer Songwriter Thing: | 
hate to say it, because I dig Dylan (es- 
pecially '64-'68 stuff), but the wander- 
ing minstrel from Hibbing certainly 
inspired more shit than any single 
person in music til the dawn of the 
Bowie era. Not all great singers are 
great songwriters. Many of the great- 
est singers in history - Bing Crosby, 
Frank Sinatra, Elvis, Jackie Wilson, 
Jerry Lee Lewis, etc. - never wrote a 
song. Guys who did both well, like 
Hank Williams and Chuck Berry, were 
exceptions, not the rule. However, it 
seemed sometime around the mid- 
sixties that if you didn't write your 
own songs you weren't considered 
“creative” or some such nonsense. 
Not only did this inspire many people 
with nothing to say to write their own 
mediocre songs, it put all the great 
song-writers in the Brill Building out 
of business. I'm sure the fact that 
people realized there's more money in 
songwriting/publishing royalties than 
in recording royalties had something 
to do with it. 


Not only that, but it was old Bob who 
inspired an entire generation of col- 
lege English majors to pick up acous- 
tic guitars and start something called 
“folk” music, music not for “folks” 
but for hip urban liberals to feel in- 
dignant to. It might've been folk music 


-_* _— 8 
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when Dylan put away his Little 
Richard records and came to NYC in 
the early 60's, but by the time this guy 
was sellin’ records it had become the 
most annoyingly self-righteous ex- 
pression of pop culture until “We Are 
The World”-type benefit records 
briefly swept the charts in the ‘80's. 
Dylan made some great songs but was 
it worth it? 


Chet Atkins & Countrypolitan: 
Without a doubt the worst thing that 
ever happened to country music was 
the late ‘50's/early ‘60's process of 
adding “sweetening”: strings, lily- 
white choruses, tinkling cocktail 
lounge piano, etc. to country records 
to make them more palatable to the 
suburban consumers who were 
rapidly replacing the rural market as 
the major audience for C&W music. 
While there's been periodic reactions 
against this sort of thing (Bakersfield 
in the early ‘60's, Bluegrass), 
eventually ALL the elements of pre- 
war country music (fiddle, banjo, 
yodeling)—save the hallowed 
steelguitar—were removed to make 
them virtually indistinguishable from 
standard MOR Muzak. While even 
Chet Atkins admits it was a bad idea to 
begin with, he, along with Billy 
Sherrill, should be taken out behind 
the barn and shot. 
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The hot words on the lips of record com- 
pany people, concert promoters, artistic 
agencies, concert-goers and musicians 
throughout the U.S. these days are 8CFR 
Part 214 . No, itisn't anew sequencer chip, 
nor is it the latest mind-expanding drug. 
8CFR Part 214 is the name of a new pro- 
posed ruling from the INS (Immigration and 
Naturalization Services). If passed, it 
would put an end to the steady flow of great 
alternative foreign artistic and cultural 
events (which have made a comeback in 
the United States after a long period during 
which they were kept to a mere trickle). 


Over the past few years, many of us 
have been disappointed when foreign per- 
formers had to postpone or cancel concert 
tours because they were arbitrarily denied 
the H-1 permit required by the INS to work 
in the U.S. Recently proposed regulations 
could make this a more frequent 
occurence, thereby having a significant 
impact on the types of live music available 
in this country. 


In the August 8 Federal Register, the 
Department of Justice proposed new INS 
regulations governing the granting of H-1 
visas to members of the entertainment in- 
dustry. This proposal would require per- 
formers seeking admittance to this country 
to: a) demonstrate their “preeminence,” 
either by having sustained international or 
national acclaim, or by being recognized by 
experts in the entertainment industry for 
excellence in a unique performing art; b) be 
sponsored by a non-profit organization; 
and c) be allowed to work in the U.S. fora 
period not to exceed 60 days per year. 


To be considered “preeminent,” a per- 
former will have to present evidence that he 
or she: a) has performed and will perform 
as a star or featured entertainer in a major 
Production; b) has achieved national or in- 
ternational acclaim, as evidenced by 
reviews in major publications; c) has 
appeared in establishments and venues 
which have a distingut reputation; d) has 
achieved extensive commercial success; 
e) has received recognition from organiza- 
tions, critics or other experts in the field; f) 
has commanded and now commands a 
high salary or other remuneration for per- 
formance. All these criteria must be met. 


It is easy to see that alternative 
musicians will be hard-pressed to demon- 
strate that they have achieved commercial 
success, or to prove that they earn high 
salaries when compared to performers like 
Julio Iglesias, AC/DC, Sade, Nana 
Mouskari and Charles Aznavour. It will be 
difficult for new or little-known performers 
to build a significant American following, 
and survive economically by doing so, 
when restricted to a single U.S. visit of 60 
days per year under the sponsorship of a 
non-profit organization. 
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Foreign performers who would p 
barred from entering the U.S. with the pur- 
pose of presenting live performances coulg 
include: Fela Kuti, Robyn Hitchcock, Nina 
Hagen, Rita Marley, Christy Moore, Kate 
Bush, Gabriel Yacoub, Dan Ar Bras, 
Richard Thompson, Malicorne, Kin 
Sunny Ade, and countless others including 
dance and theatre companies. 


Foreign governments have already 
warned that they would, in turn, close their 
borders to American performers touring 
abroad, and there are more Americans 
performing abroad than there are 
foreigners touring the U.S. It is also a fact 
that many American productions must first 
cut their teeth on the European scene and 
gather reviews and critical acclaim in order 
to come back to the U.S. and present their 
productions in their own country. This 
would become difficult if 8CFR Part 214 is 
passed, as American performers would 
face obstacles to performing abroad. 
American music-related services would 
also suffer in the event the regulation 
passes. Record companies specializing in 
foreign artists (i.e. Shanachie, Green 
Linnet, Rounder, JEM, Private Music, 
etc.); agents and managers who represent 
foreign artists touring the U.S.; and club 
owners and concert promoters who 
sponsor events involving foreign per- 
formers (e.g., The Bottom Line, Garden 
State Arts Center, S.0.B.’s, etc.). 


When asked about the need for the pro- 
posed regulations, INS officials stressed 
the need for a streamlined and simplified 
procedure required by a cutback in staff. 
There has also been pressure from organi- 
zations such as the American Musicians 
Union trying to protect its own turf. How- 
ever, foreign performers do not represent 
any threat to their American counterparts 
because of the very specialization which 
makes them unique and consistently in 
demand by American audiences. 


It used to be easy for a foreign performer 
desiring to tour the U.S. to obtain an H-1 
visa. A petitioner (e.g. manager, agent or 
cultural organization) would set up a tour 
and apply for a visa at any regional INS 
office, paying a $35 fee. The visa would 
usually be granted a month later without 
qualm. In 1984, all visa applications were 
turned over to 4 Remote Adjudication 
Centers (RAC). When trying to reach an 
adjudication officer for information, a 
petitioner would find no direct telephone 
number to call. Odd, in a country where 
anyone is constitutionally allowed to have 
access to any branch of the Federal Gov- 
ernment. Visas started being denied for the 
most absurd reasons and files suddenly 
became misplaced, resulting in cancella- 
tion of tours and appearances by foreign 
artists. Agents and managers would lose 
large amounts of money, and concert pro- 
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moters had to refund ticket money as well 


as lose large sums invested in promotion 
EE syerising, equipment rental, securing a 
suitable venue and other miscellaneous 
expenses. To ‘the lucky, visas would 
sometimes be granted after the petitioner 


asked for help from an influential figure. 


If you feel strongly about maintaining the 
‘environment of cultural exchange which 
|. }has been growing over the past few years, 
+ i ? and about preserving your right to choose 

the kind of live music available, please 
write today to the Immigration Service and 
to your Congressmen and Senators. We 
have all been fortunate to experience the 
music of other lands and cultures through 
the visits of travelling musicians. It is es- 
sential that we act now to assure that this 
free exchange of music will continue. 


Comments should be addressed to: 
Loretta J. Shogren 

Dir., Policies, Directives & Instruction 
witDGlet °33 Immigration and Naturalization Services 
425 Eye St. N.W. 
Washington D.C. 20536 
(202) 633-3048 


MUSIC MAGAZINES AND BOOKS 
MAIL-ORDER CATALOG AVAILABLE 
59 E. 7 ST. N.Y.C. 10003 (212) 505-9781 


“Why would anyone want to appeal to the 
Lowest Common Denominator, to the audience 
uninterested in exploring its own assumptions - in 
other words, in being truly free?” 

-David Edelstein, Village Voice. 
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TIRED AND TRITE PHRASES IN RADIO ADVERTISING 


We interrupt this broadcast to bring you this important announcement... 
Follow the Trail of Savings! 
Come and see us first... 
...the area's fastest growing business... 
...celebrating over 2_ years of community service and satisfaction. 
Your headquarters for 
For all your needs, 
The store with the service, style, and selection you're looking for! 
Choose from a wide variety... 
a wide array of products from leading manufacturers... 
a full line of parts... 
an incredible selection of famous name brands... 
-..some of the biggest names in the industry! 
You'll find something for everyone! 
Easy to assemble... 
perfectly simple to operate... 
truly maintenance free! 
The finest quality... 
the look of success... 
especially designed for your home or business. 
A real time and energy saver! 
Gets the job done quickly and easily. 
Guaranteed a lifetime! 
The finest at the finest prices! 
Shop early for exceptional value and savings. 
The lowest prices... 
...Spectacular savings! 
The most value for your money. 
They'll put their money where their mouths are! 
Shop cround, find the best price, and we'll beat it! 
That's right... 
We'll beat anybody’s bona fide price! 
No down payment, no payment for 90 days. You heard right! 
All this, and much, much more! 
You'll get more than merchandise at discount prices... 
Personalized service is guaranteed! 
We take a different opproach. 
Our first concern is you . 
Our goal is to serve your needs! 

Buying your new _@ _ will be a pleasant experience. 
You won't be bothered by high-pressure salesmen. 
You'll receive prompt, courteous service! 

Just ask our knowledgable professionals. 

You get service before, during, and after the sale... 
the expert service you‘ve eome to expect. 

The finest reputation in the area... 

... from a name you can trust. 

You'll be so satisfied that you'll never go anywhere else! 
Our business is the result of referrals from thousands of satisfied customers. 
It's worth the trip! 

Get the best from the best! 

Don’t settle for less! 

Experience the difference... 
for a limited time only. 

You just can't go wrong! 

It makes sense! 

Hurry in today... 
time is running out! 

This is o last-chance offer, so act now! 

Call now—operators are standing by. 

Increase your efficiency and productivity the modern way! 
This is only a test. 


(WRITERS: NUMBERING IN THE MILLIONS. COMPILED BY IRENE HIGGS) 
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PFS. “Illustrative Problems” i 
il (Cuneiform Rune 6) oT 
New music from a San Francisco based trio 


comprised of keyboards, woodwinds, percussion, 
. &electronics. Sharp, startling, & unclassiflablet 


A PIERO MILES! “The Nuclear Ute 
“J, Observatory Of Mr. Nanof” =} 
: (Cuneiform Rune 7) mitt 


| 


Piero Milest Is renowned In Italy for nis 

II! rim scores & performance pieces. This Ip has music 
{rom 4 such works, & ranges from orchestral music 

to solo keyboard electronics. A major new talent! 
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P.O. BOX 6517 
WHEATON, MD 20906-0517 


Wholesale distribution by: Jem West, NM.DS., Rounder, & others. 
Please write for further information. 


Previous Cuneiform releases (still available) R STEVIE MOORE “What's The 
Point 7ir (Rune 1), HOWEVER “Calling” (Rune 2), PRESENT “Le Poison Out 
Rend Fou" (Rune $), DAVID BORDEN & THE NEWMOTHER MALLARD BAND 

“anatidae” (Rune 4), THE MUFFINS “Open City” (Rune 5S) 
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SFRIES OF EVENTS IN YOUR LIFE 


BE NOTICED FOR DOING SOMETHING TRENDY 
INSTANTLY OVERNIGHT BECOME RICH AND FAMOUS 
ARTICLE ON YOUR TRENDY ENDEVOUR IN PEOPLES MAGAZINE (including pictures 
of you doing something at home) 
MEET THE PRESIDENT AND HIS WIFE(SAY “NO” TO DRUGS) 
GUEST SPOT ON LIFESTYLES OF THE RICH AND FAMOUS 
PRODUCE AN ALBUM 
WORLDWIDE SOLO TOUR 
SELL YOUR NAME TO A MAJOR CORP. (to be ued as marketing tool) : 
REAPPEAR ON “PEOPLES” END OF YEAR ISSUE AS ONF OF 25 MOST INTRIGUING PEOPLE 
CET ARRESTED IN DRUG SCANDAL 
RECOVERY IN PRIVATE 
BLACKLISTED 
SOMF. YEARS LATER WRITE BOOK AROUT HORRIBLE PARENTS 
CUEST SPOT ON DONAHUF 
DIE IN ACCIDENT 
SOMEONE WRITES BOOK ABOUT YOUR LIFE 
STARTS THE WHOLE THING OVER Johnny Law 


LASSICAL ~ ALL 
TAPES ~ Cp’s— IMPORTS & BARGANGS : 


561 BLOOMFIELD 
AVE 
MONTCLAIR, NLJ. oybaen 


(201) 744-5787 


I had a chance to hear rock critic Dave 
Marsh speak at Montclair State College in 
Nov. ’86. As a former subscriber to 
Marsh’s musical/political tipsheet Rock 
and Roll Confidential (avail. from RRC, 
Dept. 37, Box 1073, Maywood, NJ 
07607), | wanted to hear if the guy was 
really the blustery bag o’wind he seemed 
to be. 


He is. Having endured his relentless 
1-1/2-hr. diatribe, | made him the recj 
ient of my BIRDBRAIN OF THE YEAR 
AWARD for mixing music and politics, 
(Eugene Chadbourne was runner-up.) 


For initiates: Marsh was a founding 
editor of Creem , and former editor of Rolling 
Stone ; author of 10 books, including The 
Book of Rock Lists and Before I Get Old 
(bio of The Who); and co-editor of The 
Rolling Stone Record Guide . He is widely 
published and, understandably if un- 
deservedly, widely respected. He is a 
self-righteous counterculture reactionary 
of the meanest sort. His current co- 
venture, RRC , goes to tedious lengths to 
drain all the fun & games out of rock and 
pop by gauging new releases on their ideo- 
logical correctness, i.e., how well they 
uphold - I dunno, man - the dictatorship of 
the proletariat? You tell me. Marsh is still 
living in the 1960's, and he’s proud of it. 


To wit: asked his opinion of Paul Simon's 
Graceland LP, Marsh dismissed it as 
“meaningless” because Simon chose to 
make a non-political record in So. Africa. 
Never mind that you can listen to it, sing 
along and dance to it; forget that Simon 
used indigenous Black musicians and 
shared composing credits, or that his 
ambition was to use music as a bridge 
between cultures. It didn’t topple the gov- 
ernment of Pretoria so, by Marsh’s 
standards, it’s useless. Worse, I think he 
found it offensive . 


Marsh, of course, is considered a 
databank on Bruce Springsteen, on the 
basis of his best-selling Born to Run: the 
Bruce Springsteen Story . I’m sure half of 
the 150 or so attendees at the sermon 
came to hear the great man’s encomiums 
about The Boss. An apparently antagonis- 
tic non-believer in the audience asked 
why, if Bruce is such an influential cultural 
force, he never actually takes a political 
stand one way or the other on issues? To 
this intolerable slur, DM angrily retorted, 
“Have you heard the song War’? What 
about that?” 


Well, Dave, I wouldn’t fault Bruce for 
recording the song, which is nothing more 
than a simplistic, sloganeering anthem, 
sure to generate sales and radio play (as it 
did for Edwin Starr a while back). But to 
call it a bold political statement, as if: 
“Gosh, Bruce is really putting his career 


onthe line with this!” — that’s idiocy. Hey, 
man, The Boss is against war! Good god, 
y'all! A courageous position, taking a 
stand against war. I hope they don’t do to 
Bruce what they did to John Lennon. 


Marsh offers more wisdom. After about 
an hour’s verbal violence against the usual 
suspects—Reagan (ho-hum), the PMRC 
(evil!), Republicans (crooks!), the CIA 
(dastardly!), assorted congressmen (some 
of them actually put their own self-interest 
before the public interest, believe it or not, 
corporate sponsors of rock concerts (you 
know, guys in 3-piece suits...heinous!)}— 
after this long convoluted tirade, Marsh 
then concluded that the entire American 
political system should be done away with 
(no exag!). He didn’t say what it should be 
replaced with. 


About 10 minutes later, during Q & A, 
asked to comment on some musical genre 
(perhaps “punk”), DM declined on the 
grounds that he didn’t like to make “broad 
sweeping generalizations.” This from the 
guy who described America as repressive, 
militaristic, imperialistic, censorship- 
prone, and run by self-perpetuating 
oligarchs who want to control the entire 
population. (You mean like the 
Sandinistas, Dave?) Having made these 
remarks in a public forum, Marsh remains 
at large after eluding the Thought Police in 
a daring escape. 


You want more? Marsh is concerned 
about corporate involvement in rock, 
because we all know how money corrupts 
and, besides, good business and good art 
are antithetical. But Dave, was it ever any 
different, someone asked? Of course, said 
Marsh; when Elvis first stumbled upon a 
hybrid of rhythm’n’blues and country 
music which mutated into rock and roll, 
business had nothing to do with it. But 
Dave, the questioner persisted. what 
about Sam Phillips’ contention that, “If I 
could find a white boy who could sing like a 
nigger, | could make a million bucks”? I 
felt a gust of wind from the podium, but | 
don’t recall Marsh's exact answer; it 
wasn’t very memorable, and it never ad- 
dressed the matter. It didn’t jive with 
Marsh’s Outline of Rock History, so that’s 
the time for Equivocation. 


radio personality Howard Stern. Without 
pausing to suck in air, Marsh called Stern 
a “Nazi.” He then admitted he doesn’t 
listen to Stern. (I admire a journalist who 
digs deep for the facts.) 


Being of the curious sort myself, I went 
through several history texts to find out 
about these “Nazi's.” I found that they 
were a wise-cracking bunch of brown- 
shirted brutes who ran a nation called 
“Germany” from 1933-1945. They were 
noted for their scurrilous remarks and 


Finally, Marsh was asked his opinion of 


CHOOSE ONE: 
2. Co Property is theft. 


relentless sarcasm about homosexuals. 
women and ethnic minorities, and a gen- 
erally tasteless preoccupation with crude 
sexuality and matters scatological. In this 


1.C. & K.O. 


artwork by Ericka Peterson 


1. CO Two of the greatest land empires on earth. 


artwork by Tuli Kupferberg 


sense, Marsh’s label seemed quite appro- 
priate. There was a footnote in one book 
about the slaughter of tens of millions of 
innocent Europeans, but I couldn’t verify 
this elsewhere. 

I can appreciate a healthy respect for 
language. I know journalists always strive 
for the exact word to articulate their 
opinions. Perhaps calling Stern a 
“scumbag” wasn’t dignified enough. 


ANSWERS TO TRIVIA QUIZ (PAGE 3) 


1. He maintains his weight around !400 Ibs., by 
devouring 40 to 60lbs. of food daily. 

2. Daniel Ortega and Charo. 

3. “String ‘er Up Agin, Boys” was their first re- 
gional C&W hit 

4. By the shape of his eyebrows. 

5. Geraldo Springsteen 

6. False. His uncle was his mother. 

7. Maintaining a jump-span of 20 feet, it would 
take 52.536 hops to get there from Syracuse. 

8. Miss Polypropylene of 1952 

9. Zbigniew Brzezinski and Charo 

10. Face down in his manager’s pool 

Il. Stillborn, N.J 

12. He sneezed every morning between 10:00 
and 10:15 

13. It has a stabilized density in pure oxygen of 

34 mg/psi 

14. Lee Harvey Oswald and Charo 

15. It was his lunch 

16. Oct. 14, 1949 and Nov. 30, 1956 

17. Played “Luigi the Plumber” on Mister Rogers’ 
Neighborhood until his conviction 

18. Orangeade, axle grease and a mountain goat 

19. “The Cooper-Wasserman Act of i848" (it was 
never enforced) 

20. The Beastie Boys and Charo’s dog 19 
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Station to Station 


or Writing Run On Sentences After Buying A 
Used Car From A Guy Who Held A 
Resemblance To Bob Dylan 


I was at the station of gas last night when 
about ten guys in black pulled up to the 
F f station of gas I was at last night and those 
! Mme ten guys in black asked me why I was at 


The Srfect Girt! away CUZ! 


ten guys in black at this station of gas “I 
got my gas” and I went home. 


a | 
{ 4 See! t fish fm that station of gas that night and I told 
3 a i it them I was going to get some gas at this 
\ pox 319 Nyro 4 )) i station of gas when you ten guys in black 
po 1 ooog f = ) pulled up and asked me why I was at this 
o> ms y station of gas and they smiled at each 
sand chaos jeok os Mono Onder : 3 1 “A other and said well one of the guys said 
aR S. fy and the others agreed “Man this guy is 
FIOM deluxe issue < : y faith” and the other guys agreed and I just 
& a / tried to look pleased and said back to the 
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OUR OWN SURVEY 
SHOWS THAT 99% OF 
THE PEOPLE POLLED 
HATE our PRopuct/ 


BIKINI GIRL 


1. The first one | recall was the soundtrack to 
‘Mary Poppins’ which my parents gave me for 
Christmas atong with a little blue phonograph. 
when ! was in the first grade or so... didn’t 
understand the concept of picking up the tone 
arm & skipping around on the record—thought 
there was some RULE or something, that you 
had to listen to the whole record...So I'd listen to 
the whole record just to get to ‘Let’s Go Fly A 
Kite.’t remember in the second grade, | realized 
you could fisten to the songs in any order you 
wanted, & it was a minor revelation. 

The first album ¢ bought for myself, | think, 
wes a Cat Stevens album, "Teaser & The 
Firecat.’l was madly in love with Cat Stevens for 
about 6 months - then! discovered Alice Cooper. 
3. Ali my Alice cooper records. 

4. I had a big plan in the 11th grade that! would 
lose my virginity to Kevin Fox, & we would listen 
to ‘Tubuler Bells.’ He really liked having sex to 
this record, he told me. Untortunstely, Kevin 
was gay. He was really handsome, though, & 
when he moved to San Francisco, | thought I'd 
commit suicide. (Really! | was 16. Instead, } 
called one of those phone suicide hot-lines, and 
realized it was 8 dumb idea.) 

§. Got stoned at a Genesis concert. Some 
Genesis song. My friends were shocked with me 
& wouldn't talk to me after the concert. 

6. The first REAL one was at the Allen Theater in 
Cleveland in January, | think 1973, and it was 
Slade. | was way up front & they were really 
great! Looking back ! realize they were very 
low-brow, but they really put on a great show, 
even with ail the glitter. 

7. ‘Midnight Hour,’ as recorded by ? and the 
Mysterians. Possibly the greatest song ever 
written. 

8. 1 did some radio shows back ih Cleveland. | 
used to like to open with ‘Sister Ray’. These 
days, | would probably open with ‘Come On 
Let's Go’ by Eddie Cochran. Closing: probably 7 
Wanna Be Evil’ by Eartha Kitt. 

9. My parents really hated "The Ballad Of 
Dwight Frye’ by Alice Cooper. Ican‘t say! blame 
them,. My father hates Elvis & Mick Jagger, & 
called them “Greaseball” & “Monkey” 
respectively. 

10. 1 do recall they'd roll their eyes & mutter, 
“acid rock” because | came home from a Todd 
Rundgren concert once really high on acid, & 
they got really mad & wouldn't let me go to any 
more concerts! 

11. That’s a hard one. Maybe it’s "Wonder 
Women’, e great girl-group anthology. In 1974, 
it was probably ‘Mott’ by Mott The Hoople, or 
the Todd Rundgren anthology called ‘Sons of 
1984,’ or something. 

12. 1 wore out my Stones 45, ‘The Last time,’ & 
now I'm wearing out Why Do | Cry?’ by the 
Remains. | play ‘Take The A Train’ by Sarah 
Vaughan to cheer me up after a really lousy sub- 
way ride. 

13. ‘Nowhere To Run,’ Vandellas. Also, ‘The 
fsraelites, Desmond Decker. 

14. “You Light Up My Life’ by that Boone bitch; 
that ‘Sunshine On My Shoulder’ song by John 
Denver; We Are The World’; this is depressing 
me. 1 don’t want to think of any more bad songs. 
18. ‘Masculine Intuition’ by Music Machine - 
that one really torments me. 

16. ‘Dancin’ In The Street.’ Vandellas, is one of 
‘em, but that’s about it. Many people wouldn't 
consider this political, but it is, & was intended 
to be, There were lots of riots in Cleveland then, 
too. Racial tensions. 

17. Piss Factory,’ Patti Smith. 1977,’ Clash. 

18. | used to dislike doo-wop, but now | like it.4 
used to love Alice Cooper & can't imagine why. 1 
also used to dislike 1920's & 1930's music, but 
now I Jove it - especially that really schmalizy, 
Nlepper kind of music. Also, now | like Barbra 
Streisand, which shocks me. 

19. Most heavy metal music, especially my 
husband's former heavy metal band, which 
realty sucked, 

20. Those dumb Barbra Streisand songs, like 
People,’ Evergreen,’ all that crap. 

21. Either ‘Time After Time’ by Cyndi Lauper, or 
‘Iko ko’ by the Dixie Cups, Probably the latter - 
depends on how | die. It it’s kind of a normal 
deeth, the former, but if it’s a really bloody, 
gross death, the fatter. 


Usa B. Herskovits 24 


MUSICAL LANDMARKS SURVEY 


1. First record someone ever bought you. 

“The first Sesame Street record which included ‘It’s not easy being green.’” Mike, 70% non- 

activity. 
= Nhe alow bought me (at my request) ‘Green Green’ by the New Christy Minstrels, when 
we got our 1st record player, in ‘62.” Luc, 13% fomenting. 

“Probably some Little-Golden recOrd;,.possibly a 78rpm 7” on yellow vinyl. 2 that come to 
mind as contenders are '| Went To The Animal Fair’ & a version of ‘Knick Knack Paddywack’ that 
really built up quite a head of steam.” Anonymous. 

“'Little Toot’” Junk bond analyst. , 

“Whipped Cream‘ by Herb Alpert & T.Brass which | still own but never play.” Tom, 25% under 


the covers. 


2. First record- you bought with your own money. 
“'War' by Edwin Starr. | was 8 or 9 & my Beatlemaniac parents were horrified.” Richard S. 
“Chuck Mangione’s ‘Feels So Good’.” Hugo K. 
“Every Good Boy Deserves Favour’,Moody Blues, | later gave this away to a friend...who 
still talks to me.” Tam, 25% under the covers. 
“Moody Blues’ ‘Days»of Future Passed’ purchased with $ earned loansharking with my 


siblings.” Sister Krys 


3. Record you're ashamed you bought. 


“Gilbert O'Sullivan (very ashamed.)" Julie, 16% worrying. 

“| bought a lot of shit when! was a kid, but that’s ok. What's not ok is that in 1978, when | was 19 
fucking years old, | bought a 45 of ‘How Much | feel’ by Ambrosia because it aroused nostalgic 
pangs for a dead relationship.” Anonymous. 

“Chuck Mangione’s ‘Feels So Good’.” Hugo K. 

“The 1st electronic Paul Ankavalbum 1978.” Sarfu. 

“Dylan at Budokan’ Anonymous, 25% getting out of bed. 

“Any Queen record.” Anonymous, 31% frowning. 


4. The song playing when you lost your virginity. 
“Pat Metheny’s, ‘As Falls Witchita, So Falls...’ | was on the air!” Denis of CFMX-FM, Ontario. 
“'Dot Dash’ by Wire (lasted about as long too.)” Richard S. 

“Nothing. However on a failed attempt to lose my virginity 48 hrs prior to th 

my girl friend tried to relax me by putting on WPIX in its ‘Di 

Anonymous 


5. Song to which you first got drunk &/or stoned. | 
“'Knock 3 Times’ (way back when)” Mad Mark 
“B.O.C.’s ‘Tyranny & Mutation’, Capt. Beyond, Stooges & Allman 

Sisters’. These wuz tapes in '65 Mustang owned by my only 17 yr old friend 

drive) when | wuz a freshman in hi school.” John who spends 30%,of time w/h 
“| 1st got drunk after a Boy Scout meeting in ‘67, listening to ‘You Got, What It 

5. | 1st smoked pot listening to the 1st Santana album, in ‘69. 

put on ‘Sketches Of Spain’ by Miles Davis. | still associate Miles Da! is 

subsequent acid trip | was riding in a friend's car, & hallucinated was 
the same birthday.” Luc, 15% doomsdaying. 
“Les Paul's ‘How High The Moon’ Chris, Somewhere, NJ 


6. First rock concert. 
“When | was 7 my sister took me to see the IKE & TINA’ 
nful at a dance, but 
as—get this— 


do you define that as rock? The first’actual ‘rock a 
he Blues 


Herman's Hermits (headliners), The Who (who opened 


Magoos (who only. toured the East Coast with this aggregat (Tampa's 
own.)” Employee, Boys’Club Of America. nea ale ae 
“The Ramones in Centrat Park in ‘80 with Uncle Floyd as the opening act.” Sister Krys 


7. If you were a one hit composer, the one song you'd wished you'd written. 

“The obvious answer is ‘Happy Birthday’, or something equally remunerative, but I'd rather 
have written ‘I’m Set Free’ by Lou Reed.” Luc, 20% naysaying. 

“R. Stevie Moore’s ‘I Hate People’” Sister Krys. 


8. If you did a radio show,ysongs you'd use as opening theme & closing theme. 
“Opening: ‘Big City’ by the Idiot Orchestra or ‘The Wit & The Wisdom’ by Husker Du. Closing: 
‘Mama Don't Allow’ or ‘Ain't Gonna Rain No More’ by Mance Lipscomb.” Anonymous. 
“Opening: A different Beefheart song every time. Closing: ‘America Drinks & Goes Home’ 
Mothers of Invention:”.Chris, 30% sleep. 
“Opening: Jolly Communications. Closing: ‘Toccatta & Fugue in D Minor’ J.S. Bach” An- 
onymous, 31% frowning 
“Opening: ‘Heroin’; Closing: ‘Desolation Row’ (P.S. | DID this on a college station in ‘68 & got 
inna lotta trouble.)” Anonymous, 5% breathing 


9. Arecord your parents/kids hate. 

“My mom hates Tom Waits. My dad doesn’t mind Pere Ubu but doesn't like Bowie.” 30, male 
& overeducated, 

“My mom offered to buy Aerosmith’s ‘Toys In The Attic’ record off me for twice what | paid for 
it just so | could never play it again. This was after the FIRST play.” Mike, 70% non-activity. 
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»My son hates the Beatles because | force him to listen to them while | tell him Beatle trivia 
inst his will.” Julie, 16% worrying. _ 
sme music | listened to was treated with real benign neglect, which probably warped my per- 
nality for life.” Anonymous. ; ee 
PMY parents hated ‘I-Feel-Like-I'm-Fixin’-To-Die-Rag’ by Country Joe & The Fish because my 
ther was going into the Army at the time & my parents were:freaked olltthat he might be sent 
breietnam. He wasn’t.” Anonymous who plays 50% of timé, \ \ 
My parents always hated Jimi Hendrix the most... Those fat.guitar distortions wrenched their 
the hardest, | guess. Similarly, when | was in hi school Thad my only dj gig, playing ‘records 
he P.A. into the cafeteria during lunch, but | got thrown off the ’air’ after playing Jimi’s.’Star 
led Banner’ (1969)” Luc S. 3 . 


ears 
overt 
Spang) 
40. How they referred to your beloved music. os 
“They didn'twant to seem ‘square’ & disparage it with a name.” 30, Male & overeducated. 
“¥QUR music” Duckett at Feeling Fine ‘ 
“silly. Demented. Sick. You must be on drugs! | just hate that 4/4 time!” Boys Club Employee. 
»frustrated retards with cooking utensils.” Teena, 25% watching radios 
. *Yo-yo music” Liz, frowning 31%. 
\“Music for. morons.” Jason, Prez of FMU Fan Club. 
\ “Hippie shit™ P. Felix ; 
“Mom was apathetic, dad was buying Beatles.” Sandy B. 
“it zounds like he’s gettink his tongue pulling out from his mouth’...(gagging noises).” Sis 


S . 
Kft youwant.t6 waste your money on that trash, go ahead. (i.e. Beatles)” Frank, 5% doing polls 
“That musicis for sickies & junkies. | don’t wanna hear another fuckin’ curse outta that stereo!” 


Ed J. 


11. Most important record in your. collection today. In 1974. 
“Today: ‘Wild Wild Young Women’ {i really get off on it); 1974: ‘Diamond Dogs’ (thought it 
was real profound & the frightening thing is, | still do!)” Richard S. 
"Today: ‘Have Twangy Guitar Will Travel’ Duane Eddy. 1974: ‘Electric Warrior’ T. Rex.” 
indy B. 
oro ‘Pornography’ - The Cure. in 1974, hmm? Probably since | was 6 years old, Looney 
Tunes.” Teena, 25% Staring at radio 


12. A'song you wore out the grooves on. 

"| tended to do that in the mid-70's inasmuch as | was undergoing a rather pathetic 
adolescence. Some examples “Aladdin Sane’ & ‘Can You Hear Me’ by Bowie,...a couple of 
wussy songs from Stevie Wonder’s “Innervisions.’...& ‘Ain't Understanding Mellow’ by Jerry 
Butler & Brenda Lee Eager, & lots of ‘70's black dance music, which makes me feel like a human 
being more than most beings do, for some reason.” Anonymous. 

"The Damned’s ‘Melody Lee’” Hugh H. 

“Beefheart’s ‘Frownland’ makes me happy.” Chris, 30%'sleep. 

"Flexible Flyer’ by Husker Du” Anonymous, 25% wasted time. 

"Anarchy in the UK’ Sex Pistols” Frank, 5% doing polls 


13.A song that haunts you. 


“Sally Go Round The Roses’ by the Jaynettes, ‘Florence’ by thé Paragons.” Luc S! 

“They're taking her Children Away’ by Lou Reed. Wailing bablés in background are the low- 
est trick." Anonymous, 85% pretending to be an artist. 

“The Bee Gees’ ‘Lonely Days’ reminds me of my favorite cat, Zigmundwho was ‘dropped off’ 
at the waterfront after too many fights with our other cat Félicus Zegius Leophiis Clapton (Felix for 
short).”Sister Krys 

“Come On Down To My Boat Baby’ Every Mother's Son.” Sandy B. 

“They're Coming To Take Me Away’ Napoleon IV” Frank, 5% doing polis 

“Into You Like A Train’ P. Furs...'In Heaven’ - Eraserhead soundtrack.” Ed J. 


14. Five songs the world doesn’t need. 

1. Duran Duran, everything; 2. Tears For Fears, everything;3. Wham!, everything; 4, Jour- 
ney, everything; 5. Sique’Sigue Sputnik, everything” Dan C., FMU Fan Club 

“1. The 7-Up commercial, ‘Feelin’ 7-Upg2. ‘The Pepsi Generation’; 3. ‘Let's Go Mets!’; 4. U.S. 
Army song, ‘Be All That Can Be’;'5.the NYC song, ‘I Love New York’.” Hugo K. 

“Pick 5from any Madonna or Phil Collins.” Tom, 25% under the covers. 

“Papa Don't Preach’ - Madonna, ‘Oh Babe, What Would You Say?’ - Hurricane Smith, ‘Let Her 
Cry Cuz She’s A Lady’ by some nameless twits, (’...Sleep’s the only freedom she knows...’), 
Nick Cave's abominable version of ‘In The Ghetto’ and the entire catalog of Lionel Richie.” Sister 
Krys 


15. Song that reminds you of someone you’d like to forget. 

“The Kick Inside’ by Kate Bush reminds me of someone | took much too long to get over.” 
Anonymous 

“Daniel’ by Elton John.{someone’s boyfriend: in ‘75)” Frank, 5% doing polls 

“Nights In White Satin’ (my wedding song)” Julie 16% figuring out how to pay rent. 


16. First “political” song. 

“American Woman’ by The Guess Who because | used to get a kick out of turning up my 
Close-and-Play so could hear them say ‘American SHIT.’ Richard S. 

‘I Like Ike’ Junk bond analyst. 
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1. ‘Stoned Soul Picnic’ by the 5th Dimension. 
My sister broke my copy of the Troggs’ ‘Love 
is All Around’ & when she couldn't find an- 
other copy to replace it, she bought me 
"Stoned Soul Picnic.’ Think what would 
happen if 8 group tried to release a record 
with that title today... 

2. ‘Daydream Believer’ by The Monkees. 
This song was #7 on my hit parade until / 
“grew-up", “got cool” & discovered Her- 
man’s Hermits. 

3. Some horrible record by Charlie Daniets. | 
ended up tossing it Frisbee style out of my 
12th floor dorm room at the U. of S. Florida. 
landed in the parking lot of a Mormon Church 
across the street & broke into more pieces 
then Brigham Young had wives. 

4. Posters of David Essex, The Bay City 
Rollers & Etton John were staring me in the 
face & on her stereo she was playing Barry 
Manilow’s "Weekend in New England’. Dr. 
Ruth is it any wonder I'm impotent? 

5. Bob Dylan's ‘Simple Twist of Fate’. Where 
was my copy of ‘Stoned Soul Picnic’ when I 
needed it? 

6. it wes a swingin’ night at the Con- 
gregational Church when, sandwiched in 
between the high school jazz ensemble & a 
speaker from the NJ Libertarian Party, “a~, 
fled by Glenn Morrow. later of the individuals 
& Rage To Live), introduced Glen Ridge to 
punk rock. 

7. ‘Heroin’ by Lou Reed. | know it wasn't a 
hit, but it should have been { wish 1 hed 
written it. 

&. Each week / would open with Ringo Starr’s 
campy version of ‘Sentimental Journey’ & 
close with Trini Lopez doing ‘If | Had A 
Hemmer’. 

9. My mother hated every record | bought 
after my 11th birthday, but she seved all her 
really vicious remarks for Eno’s ‘Blank 
Frank’. Somehow Robert Fripp’;s subtle 
guitar nuances were lost on her. 

10, Usually as “that”. (i.e. “What is THAT?™~, 
“Turn THAT offl, “How can you listen to 
THAT?*} 

11. A tough decision, but | think I'd keep “The 
Velvet Underground featuring Nico’. in 1974: 
The Beatles White Album’. | think | may still 
have a copy. 

12. 1 once played Elvis Costetlo’s ‘Hoover 
Factory’ 14X in a row while explaining to my 
gitttriend that it still wasn’t as long as ‘In- 
A-Gadda-Da-Vida’. That's not the record 
however. When ! was 14, Herb Alpert’s 
‘Whipped Cream & Other Delights’ stayed on 
my turntable, & was the only record | played 
for 2 weeks, while its album cover lived under 
my bed. 
13. The theme song from "The Donne Reed 
Show’. Gee, | wish she were my mom. 

14. ‘What The World Needs Now ts Love 
Sweet Love’, ‘Born tn The U.S.A.“, "Thank 
God i'm A Country Boy’, ‘Silly Love Songs’ 
‘Don't Give Up On Us Baby’ by David Soul. 
15. “Afternoon Delight’ by the Starland Vocal 
Band. H reminds me of the girl who gave me 
my Ist blow-job. She was one of the worst 
people I've ever met, but she had her good 
points. (Okay, so she only had one good 
point} 

16. 1 strongly supported the subtie enti-dratt 
message in the Safaris’ ‘Surfer Joe’ on the 
flip side of ‘Wipe Out’. If | remember 
correctly, however, | also thought that Sgt. 
Barry Sadler's ‘Ballad of the Green Berets’ 
was pretty cool. 

17. The Sex Pistols ‘Anarchy In The UK’. Is 
this the answer you got from 8 out of 10 
people? 

18. ‘Tropical Heatwave’ By James White & 
The Blacks. ft was so overshadowed by the 
Ethel Mermen version that | could never real- 
ly appreciate it until recently. | actually 
bought 2 Devo records before | realized | di- 
dn’t like them. 

19. ‘Let's Go Mets!’ Everyone made such a 
big deal about the divots the fans took out of 
the playing field, but how about the divots 
they took out of Davey Johnson’s face? 

20. ‘Taxi’ by Harry Chapin. Especially that 
high weird part. 

21. ‘Another Day’ By Neil Innes & The Ruties. 
4 Paul McCartney could write songs like this 
‘d be a millionaire today. 


Dedicated Private Music Instruction 


486-3701 


445 N. Wood Avenue 
Linden, New Jersey 07036 


Style/Morality Miniatures 


The Day The Time Dropped 

melvin was at home, fixing himself a 
tunafish sandwich. boom. melvin never 
finished the sandwich. 


Twelve People Descended on Charlie 
he was eighteen and had never slept with a woman. 


He Stopped Short When He Heard the Music 
it was his ears that were tone deaf, not he. 


-Mike Kopka 


“Jimi Hendrix’s ‘If 6 was 9.’” Hugh H. 

“Anarchy In The UK’” Chris, 30% sleep. 

“'Lonesome Death of Hattie Carroll’ by Dylan” Frank, 5% doing polls. 
“Holiday In Cambodia’ by Dead Kennedys.” Ed J. 

”'Cocaine Blues’ by Dave Von Ronk” Anonymous. 


17. First “punk” song. 

“Something | saw Iggy & The Stooges perform on tv sometime in the 60’s, it probably had a 
name.” Anonymous who play 50 % of time. 

”’Sheena is a Punk Rocker’ - | got it from the NY Public Library - No Joke!” Anonymous, 85% 
pretending to be an artist. 

“'Chemical Warfare’ by Dead Kennedys” Anonymous, 25% wasted time. 

“'Hanky Panky’ by Tommy James & Shondells” Frank, 5% doing polls 


18. Song you once hated but now like & vice versa. 

“| used to associate doo-wop with off-duty cops & people who made fun of my accent when | 
was a kid. Hence, e.g., ‘Tears On My Pillow”, by Little Anthony & The Imperials. For the reverse, 
| can remember a time long ago when | treasured my copy of ‘St. Stephen’, by the Dead.” Luc S. 

“| used to hate: Dylan, The Stones, Ramones, Rod Stewart's good stuff (pre-Warners), James 
Brown, Aretha Franklin & ‘Reach Out (I'll Be There)’ - not all at once, but what was wrong with me? 
There’s an accompanying list of people | liked, mostly twerps like Gordon Lightfoot. It’s too 
embarassing.” Anonymous. 

“Hated now like: “Rockaway Beach’ Ramones; liked now hate: ‘Rock 'N’ Roll Radio’ 
Ramones.” Boys Club Employee 


19. Song that turns you into an axe murderer. 


“Most Diamanda Galas & Throbbing Gristle’s ‘Hamburger Lady’” Matthew, 50% law school. 
“'Bip Bop’ by McCartney & Wings” Sarfu. 


“American Pie’ by Don McLean. If WFMU ever plays this song {will bomb the station.” Hugh 


“J.T. Mortenson’s ‘Hot Boxed Lunch at the Y’ & 1/2 Japanese’s ‘I Walk Thru Walls’” Sister Krys 
“I'd Like to fill the World with Love’ Coca Cola” Frank, 5% doing polls. : 
“Death Valley ‘69’ Sonic Youth” Simon, 100% being happy. 2 
20. Song you never before admitted to liking. 

“| Was Kaiser Bill's Batman’ Whistling Jack Smith.” Chris, 30% sleep. 

“'Domestic Animals’ Jazz Butcher” Alexander R. . ; rs | 

“Time After Time’ by Cyndi Lauper (it’s good enough for Miles)” Anonymous, 52% sleep 


21. Song you want played at your funeral. 


“'Send in the Clowns’” Matt K. from Mass. 

“'My Way’” Teena, 10% feeling dissatisfied Sy 

“'Girl You've Been In Love Too Long’ Martha & Vandellas” Boys Club.empfoyee. 

“My inclination is wimpy - ‘Blue Eyes Cryin’ In The Rain’ by Willie Nelson. Actually a 
Borscht Belt comis is what | want.” Anonymous. \ 

“Verdi's ‘Requiem’ except that I’m Jewish & it would not gel with the family.” Matthew, 50% 
law school. a Teg . 

“Your fave Wagnerian opera selection & Paul Cavanagh’s theme song ‘Paul’S,Not Home’ 
played at the same time.” Sarfu. : : y 

“"Movin’ & Groovin’ Duane Eddy.” Sandy B. ¢ = 

“Thunder storms rain windblowing/cats meowing...” Anonymous, 22% being nice’to friends. 

“The Fall's ‘Paintwork’ (live, of course)” Sister Krys 


FOR COMPLETE SURVEY RESULTS SEND $1.00 CHECK/MO TO MUSICAL 
LANDMARKS SURVEY WFMU - UPSALA COLLEGE E. ORANGE, NJ 07019 
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Continued from page 11 


Cream/Late '60's British Blues: 

It took English guys 10 years to figure 
out how to bend astring, but once they 
learned that, they were gonna make 
you sit through it for 20- to 30-minute 
Stretches every time. Not only did 
Clapton (along with much overrated 
compatriots Jeff Beck, Jimmy Page, 
Pete Townshend, etc.) start the entire 
overwrought heavy guitar-worship 
crap, these humorless turds brought 
about the era of the overbearing, 
heavy-handed drummer (Ginger 
Baker, John Bonham) who were con- 
cerned with everything BUT keeping 
the beat. Everytime you see some fool 
up there blowing out his eardrums 
and making stupid faces whilst grind- 
ing out the Brontosaurus beat, you 
can thank this school of clowns. 


Miles Davis’ “Bitches Brew”/ 
Mahavishnu Orchestra: Jazz-rock is 
unlistenable squirrel music, “fuzak” 
stapled together at the seams for the 
second-year college crowd who like 
“real music.” I wouldn't totally blame 
Miles, who must get tired of sitting at 
home laughing at white folks on TV, 
but I never liked “Bitches Brew” much 
anyway. This breeding ground for 
guys with their chops down, their 
hands up their ass and absolutely no 
soul at all, bestowed upon us earache 
after earache, from the silly pro- 
gressive rock of the early ‘70's to the 
annoying “Miami Vice" soundtrack to 
(please shoot him) Paul Schaefer and 
band who slum to “Green Onions” on 
the tube each night. These guys all got 
off at the wrong exit If you can't play 
jazz and you can't play rock'n'roll, put 
‘em together and really jack off. 


Pink Floyd/English Art Rock: 
Syd Barrett was the most overrated 
guy in music. Pink Floyd is the Henry 
Mancini of an entire generation of 
Junior High potheads. And don't kid 
yourself—Henry Mancini sold a lot 
more records than Little Richard ever 
did. Pink Floyd are actually pretty 
ignorable, but what came in their 
wake was worse - Yes, Jethro Tull, 
Eno (same old art crap with “new 
wave” credibility) and—worst of all— 
Genesis and it’s off-spew (and that 
goes for Peter Gabriel too), the ul- 
timate in overblown pomposity. If the 
state would only relax the law long 
enough for me to yank the eyeballs out 
of one person's head, it would have to 
be Phil Collins, who has replaced Billy 
Joel as the smuggest of all rock stars. 


San Francisco, Woodstock & Psy- 


chedelia: Easy targets, I know, but 
positive proof that given the chance to 
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be totally self-indulgent, white teen- 
agers will wallow in their own mental 
sludge until they suffocate. 

Dave Bowie: Not only does this guy 
write the dumbest lyrics this side of 
John Denver (“like some cat from 
Japan..." AArrrggghh!!), he brought 
the pasty face of post-modernism to 
music (I say I am, so you should 
believe I am). The timbre of his voice 
drives me nuts, and besides, Low 
introduced that stupid, overblown 
echo-ey drum sound that's now on 
every record that I hate so much. Still, 
he's a good icon for ugly teenagers. 


Philly Int'ntnl Soul/Gamble & Huff: 
Motown might've bleached R&B for 
white teen consumption, but these 
guys turned it into Cheez-Whiz with 
their fat, sticky arrangements. You 
can blame the disco-drone sound, 
Barry White, etc. on this tour-de- 
schmaltz sound that managed to drive 
many a great R&B record off the charts 
in the early ‘70's, as well as influenc- 
ing every R&B producer since to 
sweeten things up beyond bearability. 


Honorable mention to: the entire 
L.A. studio musician school of the 
early ‘70's; whoever invented ‘horn- 
rock’ (Al Kooper?); and the Clash, 
who made punk rock SERIOUS and 
weren't nearly as good as the Dead 
Boys. 

Jim Marshall. 
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Continued from page 27 
Arwulf Arwulf 

Those Americans, I worry about 
them. Nowadays we pay people to do 
our imagining for us. All these 
specimens in stretch pants and T-shirts, 
completely lost without a videoid directive. 

That’s why I dug what Eric was say- 
ing. Here was this conglomeration of 
high-tech displays, flashing and shoot- 
ing sparks, hollering and singing to get 
people’s attention. Fifty yards away, 
under a gigantic revolving engine, was 
a stage with a new car on it. Two black 
women in silver mini-outfits danced 
around the car and sang into micro- 
phones. Here I was, with dusty old 
Victrolas and recordings made in 1921. 
The contrast was refreshing. 

A wiseguy robot glides around, with 
accordion arms and boxing glove 
hands. He sings along with my tunes, 
addresses me as “Dr. Arwulf.” A New 
Orleans marching band stampedes by, 
playing “When The Saints Go Marching 
In.” Mr. B, the Boogie Woogie special- 
ist, stopped by on his break to leaf 
through my stacks of wax. He stopped 
and licked his lips as he held my Wille 
“The Lion” Smith album in his big boney 
fingers. Then Madcat Ruth popped up, 
his harmonica in his shirt pocket, and I 
treated him to a recording of “Alexander's 
Ragtime Band” by the Hoosier Hot 
Shots. 

CHALLENGE PROFESSOR ARWULF 
TO A TEST OF JAZZ TRIVIA said the 
sign. Oh dear god, please, no. But 
that’s what it said and when the 
trombone choir, calling themselves 
“Chrome,” began rattling questions at 
me, I fielded as best I could. They kept 
asking the names of Jimmie Lunceford’s 
trombonists. I lost that one. "Who was 
in Bill Evans’ second trio?” Damn if I 
know. I hardly follow these white guys. 
(They laughed.) 

But the star of the evening was J.C. 
Heard, walking history. Nattily 
dressed, he stood chatting with the 
trombonists. He was full of wisdom. 
Anyone who has played with Billie 
Holiday, Lester Young, and a thousand 
other legends, is going to have advice 
and some weighty viewpoints. I once 
asked him why America ignores Jazz 
and why so many musicians have had 
to go overseas to get recognition. “It's 
money. McDonald's and Burger King 
are having a war to see who can sell 
more hamburgers and that’s all anyone 
cares about anymore.” 

On this night, at Autoworld, I 
listened as J.C. advised the young 
trombonists. "Just keep doin’ what 
you're doin’. Play BeBop and Swing. All 
that other shit'll be gone tomorrow. Our 
music is here to stay. Keep it up, boys. 
Keep it up.” Yes, do. 


by arwulf arwulf 
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